The business of the analysis is to secure the best possible psychological conditions for the functions of the ego; with that it has discharged its task.
-Sigmund Freud (1964, One way of responding to these questions is to argue that a narrative psychoanalytic explanation has its own special canons of truth, a canon which distinguishes the truth of a narrative from any notion of the verisimilitude of that narrative. Such an account finds an advocate in the work of Donald Spence (1982 Spence ( , 1983 Spence ( , 1986 . Spence maintains that an incompatibility exists between what he takes to be the usual standard of truth and a notion of truth relevant to interpretation in psychoanalysis. The (Mink 1981, 236 Narrative explanations may also be faulted as inadequate for the task of explaining psychoanalytic practice. Janet Malcolm (1987) Of course, there is something more that makes a certain narrative account evoke the desired response, but this something more is also a product of the explanations we provide of the world around us. How the notion of narrative explanation that I advocate resolves this problem for the case of psychoanalysis is nicely developed in an article by Serge Viderman (1979) . 9 Viderman describes how the linguistic/ conceptual resources available for articulating experiences also gives them form. While giving voice to experiences is necessarily a creative act, it is not creation ex nihilo.'° Nor does it make sense, Viderman (1979) Viderman's claim is that the &dquo;analytic space&dquo;-the physical and intellectual framework provided by analysis-gives shape and structure to &dquo;archaic experiences.&dquo; The experiences here are no more figments of anyone's imagination than are quarks, for example; but just as the reality of quarks cannot be attested to without invoking a great deal of esoteric theory, so too with archaic experiences in the analytic space.
Viderman defines the notion of &dquo;analytic space&dquo; narrowly: It consists of the physical space containing analyst and analysand, and it is defined as well by the &dquo;poetics of analysis.&dquo; Within this space the drama consisting of the transference and countertransference occurs (pp. 277-82, esp. 282 6. This is argued more fully in Roth 1988. 7 . Some compelling doubts regarding the nature of memory and whether it even makes sense to speak of certain memories as veridical are aired by Freud (1963) in a long footnote in the course of his discussion of the Rat Man (pp. 63-64 n. 38).
8. A similar conclusion is maintained by Freeman (1985,158-59) . However, Freeman's line of approach is significantly different from that urged here.
9. Related points are noted by Freeman (1985, 153-59 
